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bili6 5 R Intensity in Ten Cities

2025-2026

TG EEE (4K, #f, H74) 5-channel video installation (4K, color, sound)

33'47"

KR ~HA[ 2 overall dimensions variable

1
] m O
1 2
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Water Pavillion & Flute Reed Cave & Villa
2025-2026

4K, ¥, FHE

4K, color, sound

3

H & K & A

Steel Mill & Fu Zhou University & Tongji
Auditorium

2025-2026

4K, ®t, HH

4K, color, sound
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LM & JY%

Huagang Guanyu& Sino - SovietAuditorium
2025-2026

4K, ¥, HH

4K, color, sound

Caoyang Xincun & Fu Sui Jing & Tang Paradise
2025-2026

4K, ¥t, HH

4K, color, sound
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HalE & K7

Mountain Villa & Da Zhai
2025-2026

4K, ¥, fAH

4K, color, sound
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Architectural space has long served in WANG Tuo’ s practice as a critical
lens, through which the entanglements of individual consciousness,
collective memory, and historical narrative are examined. For example,
Spiral (2018) examines how desires formed within the two-dimensional
world are projected into three-dimensional reality, where they are
continuously amplified, consumed, and deepened; Obsessions (2019)
investigates how the internal structures of socialist-era buildings reflect
and shape the collective subconscious. In recent years, as the artist has
continued to explore the transformations of Chinese modernity and
the setbacks in intellectual history, his ongoing video project Intensity
in Ten Cities (2025—) approaches ten buildings through another route.
Located across northern and southern China, these buildings were
completed between 1949 and 1979, one of the most ideologically charged
periods in the history of modern Chinese architecture; in this project,
however, they do not appear as the primary emblems of a particular
era, but rather as portals into different temporalities, containers of
neglected emotions, and traces of suppressed trauma.

The historiography of architecture has tended to read formal language,
spatial configuration, and construction techniques as materialized
expressions of the spirituality and intention of their respective periods.
At the same time, the illusion of historical continuity produced by such
scholarship has concealed the ruptures, silences, and residues within
built environments and historical time that cannot be absorbed into
established narratives. It is precisely through this fissure that Wang
enters a passage never explicitly written into history. In the work,
therefore, these buildings carry a double historicity: publicly they
remain material remnants of state will and monuments of collective
memory, and privately they become silent vessels of individual
experience and hidden sites where personal trauma left its traces.
The emotions traced in the work admitted, at the time, of neither
clear articulation nor private legitimation. This invisibility owed as
much to the era’ s systematic foreclosure of non-normative intimacy
as to the voicelessness of those who bore them, having never been
granted the right to speak. Here, the architectural vanishing point
where perspectival order dissolves is recast as a figure of historical
epistemology; those points at which individual experience has been
systematically erased from the historical record become precisely the
origin of another narration.
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Compressing the late 1970s, the early 1990s, and the post-pandemic
present into the same spatial dimension, Intensity in Ten Cities
constructs a nonlinear temporal framework through a multi-channel
video. No longer successive but simultaneous, past and present
encounter one another within a constellation of fragments, as the
affective entanglements between generations, freed from the grisp of
linear narration, illuminate one another. In this sense, the buildings
in the video become vehicles of emotions that resist identification,
testifying through their own materiality that what has been repressed
does not truly disappear, but waits for the moment to be recognized
anew.

Intensity in Ten Cities makes no claim to reconstructing or explaining
historical trauma in full; it leaves secrets undisclosed and wounds
without resolution.Yet it is precisely within this deliberately retained
incompleteness, at the threshold between what can and cannot be
spoken, that the viewer is drawn into an almost ritualized everyday
realm to feel the weight of silence itself, to discern the contours of
individual lives flattened by the texture of history, and to recognize how
emotions that never received a name continue to persist quietly in the
interstices of space and time.
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