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Zhai Liang’s fast exhihition, "' The
Library of Babel.” lnid our the entirety of
hiz working process. Taking a decidedly
different tone, his new show, “Notes,”
thooses o only present the Tmished
product. Perhaps this choice stems from
i subile shift in the idess behind Zhai's
painting. While the works in this show are
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Zhai Liang: Notes

still tied te intellectual thinking and liles
ary allusions, they give viewers a ¢hance
o meve bevond the artist’s personal
cxperiences with literature and dialogue
o directly engage with the image itseli
CHten, viewers concentrale on what the
panistings mean inan intellectual context,
but this i= not the only way to undersiand
and analyze Zhai’s work. Zhai belicves
that reading'’s biggest positive lies in s
abilitv to make us “=ee visual arl from an
oulside perspective, allowing uz 1o nel be
bound by = preconceived constructs.”
The use of intellectual ideas asa
means of gxpression s intended 10 goand
against falling into a one-sided creative
prowess with o foeus on visual creation.
Still, £hait Liang trusts and relics moge on
the expenence of panting than he does
on thinking. He tnies 1o starl his process
far From where he wants 1o end up, with
the Tinal goal being 1o insert that point
deep mto his paintings. One might think
ol intermaliemg the process of punting
into the actual painting itsclf. While the
Fimal |:-:|i!|!i||3_-; i “Motes™ contain the
marks of & story, they are in no way o
direct retelling. Tn s place is the painting

isell: the power of the imsge amd the
texture of consciousness it embodics stand

L

oul the strongesl. This is reason enough
to anticipate the multiTaceted force that
Zha brings 1o the table, a force that goes
heyond his categorization s an intellec-
tual arrist, As Zhi says, “an artist s cne
who walks alone in the wild," Just as in
the wild, there are no rond sipns, White
Space, Beijing 200151219 - 2016.01.31

{ Translated by Nathaniel Brown)
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