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Li Shurui

The Shelter: All Fa ame trom the Unknown
SEhimmering at the I--..;-.--..I II'.-.- Wirld', a display ot Li
Shurui s painting, was less an exhibition, perhaps, than
the event of an art work. A single struchure aocupiad the
gallery space, standing in darkmwess but for a beam of
light shining anta it from the facing wall. The structura
comprized a giant metal framewaork supporting a total
o f Li's printings, arranged geometrically, with
hexagonal indentations in the lower wall and inward-
pointing pyramids and tetrahedrons torming a spiked
upper level. The paintings were unitorm in tons and
content: blwizh-grev backgrounds with white and dark
ireles airhrushed anto II'.-.-|'.1 in graduated, comcentric
grid tormations. A red carpet led up to a stage created
in II'.-.--.-|:|~.'.|I|:|-.--..| the wall, where the light hit the
centre podnt torestully. This, we may deduce trom the
ax hibition’s title, was “The Shelter’. Or perhaps not. “All
Fears Come from the Unknown Shimmering at the
Edee ot the Warld |:1|;I:I alza be what was visualized
hera — luminescence on same abstract frontier,
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Regardless of the metaphysical levels the installation
may have aspired to reach, erected in the gallervwas a
huge trame hung with paintings and lit by bright light.
[t represented a new incarnation tor Li's light-basad
practice, which she began in 2005; in her own waords,
Li "wanted to paint light’. She was photo
wearing a paint-smudged gas mask strung aver
bleached hlond hair, a brazsy stare trained on the lens.
Much has been pinmed to her practice — including Op
Art amd abstraction — ideas with which she
uncanoermed. The level painted fields combining dark
ar white arhs and bright colours like the nebulous
artificial haze of a dawce hall {zome works retain
shadows of I|;|:|-.--' and ahjects) hkave gradually bocome
mare restrained; two Skylight’ paintings trom this
vear, to -.-'-c.||'.1|1l-.-.-.:|-'|1.-|'.-'-.-1-. ith a rainbow of colours
to comoentrate on blue and pinkizh tones that aooupy

& canvas inanaquable grid to Teating an
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What ot this new installation, "The Bhelter..? A real
glare has been substituted tor that of depicted light;
thiz surely represents something of a renege relative t
Li's griginal impetus to “paint light erens the
|1.|||.I|| zsshare s |1|-.~..-.-|||'.-.~.: gaoal, this installation was
contrastingly open-enidad, transposing the viseeral
experience desired from canvases alone inte something
nwch mare literal, and therefore suggesting a new
boumdary I}'u" bevomed. Li has also prodwesd swecesstul
warks in II'.|-.~.--..||.1-.-|.-|-..|'.-'. namely i §5em Z_':J:J.:_n —-a

zet of white pyramids 155 cm high, their tips darkemed
with graphite — ar A Boom Naomed Elevator (2008),
imvalving anopen I||| -'Iu:-.-k betwoeen Hloo

Hlworescent lights. Although lI Ehelter..." is
techmically masterhul, it 1= wanting as an .|||-.-|'.||1| ta
synthesize the ditherent aspects of Li's practice: vision
{bath physical and metapharical )|, painting light and
Teating installations. The sharp peaks and flat plamnes
came to resemble a house of cards, fragile against the
beam ot light. Borme o II'.-.-|II|:|'.|||'..|I-.~.: brume of
anrlier works, T I'.-.- alter.. was initially spactacular,
but ultimately insubstantial - a mecessaTy proeess,

perhaps, towards an improved realization in the future,

lona Whittaker



