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Painting in postmodern
industrial society is a con-
tinuation of humanity’s most
ancient form of expression as
well as a vehicle of cultural
distribution that wipes away
distinctions of language,
race, and place. Born in 1990,
painter Gao Ludi makes large-
scale paintings and smaller
sketches in strong colors that
sample common image refer-
ences and modes of individual
personality in the current era,
summarizing the dividends of
accumulated internet knowl-
edge, digitized fragments of
socially networked existence,
and the enslavement of man-
kind by productive efficiency.
Though the painterly gesture
and the primitive connection
between brush and canvas will
always possess some inher-
ent magic, here we look at
painting for meaning beyond
technical skill —smoothness,
edge length, dimension, and
tonality.

There are two kinds of
painting. One uses concept
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for its function in industri-

al production; this includes
both machine painting and
the assembly-line labor of
large studios. The other kind
of painting descends from a
modernist lineage, employing
lexicons and variants that have
existed or evolved over time
(iPad painting is included in
this category), thereby retain-
ing something of the tradi-
tion of the personal studio.
An artist’s consideration of
whether or not to rely entirely
on assistants to produce a
painting depends not only on
market forces but also on the
artist’s epistemological view
of the essence of contempo-
rary art. In a market-oriented
industry where paintings are
often ridiculed as a kind of
currency, paintings become

a tacitly understood evalua-
tion of creative motivation—
reminding artists, as creators,
to strip away the status of their
works as products and make

more careful inquiries into the

value and meaning contained
within them. By contrast,

a more immediate crisis of
meaning exists in painting
criticism, which remains
mired in stereotypes of image
analysis, bringing us almost no
new ideas of any value. White
Space Beijing 2015.08.29 -
2015.10.11 (Translated by Katy
Pinke)
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Acrylic and spraypaint on
canvas

200 x 150 cm




