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This exhibit showcases a novel written by
Yang Jian about time, routes and "the final
destination" through the form of a labyrinth.
Artists, readers and spectators are all
bystanders trespassing in a labyrinth built by
an anonymous architect, who happens to have
left some notes behind. These notes provide us
with insight into the architect's building process
and fragments of life, throughout which his trail
of thoughts is of most importance. The labyrinth
is dotted with a variety of daily landscapes and
living relics. These objects gleaned from reality
guide the novel's characters as they step into
the Beginning of Infinity.

Yang Jian (b. 1982, Fujian Province, China)
received his BFA from the School of Fine
Arts, Xiamen University in 2007. From 2009
until 2010, Yang Jian was admitted to the
international residency program at the Dutch
Royal Academy of Fine Arts (RABK). In
2010 he was awarded funding by the Dutch
Niemeijer Fonds Foundation. In 2015, he
won the Special Jury Prize of "Huayu Youth
Award" at the Fourth Art-Sanya. Recent
exhibitions include "Thank You! Have a Nice
Day!", Telescope {Artist Studio}, Beijing,
China (2015),“ONIOFF: China’s Young Artists
in Concept and Practice”, Ullens Center for
Contemporary Art (UCCA), Beijing (2013);
"Super-Organism - CAFAM Generic Theme
Exhibition", CAFA Art Museum (CAFAM),
Beijing, China (2011). Yang Jian currently lives
and works in Beijing and Nanjing.
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EF5HIFE The Beginning of Infinity
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5ER3/M# short fiction
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| was building a Babylon. There was just me.

During the construction, | became aware of the two modes of
time: one flows in a single direction, and another moved freely
as it pleases.
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The first mode of time dominated when | build. Whereas the
curved and cyclical yet opaque time emerged when | wandered
around in the labyrinth.

These two modes of time shine upon my shoulders alternately.
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| used to be a well-respected architect who earned a decent
living. But | had become tired of this industry. None of the
architecture had autonomy. They were mere objects that suffer
Stockholm syndrome which embody slavery even in their very
forms, functions and concepts. They were meaningless without
human.

Should | be responsible for this?
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Initially, | seemed to have complete control over my designs, my
drawings, my construction and the materials.

However, slowly did | realize that | was working for the
architecture. | was just an employed worker of this architecture.
| was paid by pride and the sense of sublime.

It dictated my mind: this bit had to be higher; that bit had to be
lower; a corner here and a trench there.
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For any living things, being overlooked and being present on
the spot imply the same danger. A labyrinth will tie the high—
flying bird's eye view in a knot. The labyrinth will steer the birds
towards weaving elegant and intricate flight patterns, and then
let them perish in the hunting mesh woven by their own vision.
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All sorts of subtle sensory temptations would make the living
things entering into the labyrinth to feel despair inside this
tortuous, helical, dead—end space in which the distance
between the real and the virtual becomes indistinguishable.

It's impossible for me to point out the route for anyone. It is not
because | refused to but the mere impossibility to fulfill such
demand. The route was the root of its existence. To put it in
another way, itself was a collective of random paths. One would
easily get lost anywhere even in just a tiny area. The paths were
always new, which means you would never take the same route
twice. In here, you could only wander.

In here, you could only wander.
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Although | will not get lost here.

Not because I’ ve constructed every nook of this place, but it
had adapted me.

The wind would carry me to places that still need me. My place
to rest was always undecided.
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Here, dimensions of time had already been replaced by quantity
and weight. | count bricks to grasp my perception of time.
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When | rest, all fragments from the past gather around me
gradually. | meet objects from the past. | think about the
struggles | went through in my late adolescence. It was a
moment of despair, the time when | had just started to have my
own family, my child was born, yet my career showed no signs
of improvement. | seem to have fallen and drowned into the
shadow of expectations. | am frightened by a projection of the
premature arrival of a tragic old age before my eyes.
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Therefore, | throw myself on my knees before the statue of life,
praying earnestly to cash in my retribution immediately. Every
single day is tearing, and you can only find the normal mode of
time within the cracks. | should call such time the Proustian time.
But that would be inaccurate, because this object from the past
makes me fantasize about the future, incurring many futuristic
stories in which it assumes the leading role.
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I've been immersed in it for so long that moss began to grow on
top of my feet.
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At times, | will dance according to the various trails and patterns
on the ground, dances that seem like performing witchcraft. It
actually manifests the rules of how we act. | would dance and
tiptoe from one stretch of trail to another, and then rapidly turn
around and step onto a brick, not allowing myself to touch that
bit of lime and evade the floating dust with my upturned body.
All kinds of real and virtual obstacles twisted my body into
unimaginable angles, making me crouch, lower my head, bow
down, sit upright, spin around. "contemporary dance", | would
think to myself.
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All of the greatest architectures of mankind were built for
sunlight. Peers were blinded by the lights that they could only
see. Only my labyrinth was built for the distant starlight. It will
always respond accurately to the light of the stars, no matter
the daytime which shrouded over by sunlight, or a dense foggy
night.
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Every corner of the labyrinth pointed to a unique area of the
sky. That light seemed to be guided and arrived meekly and
tamely. The truncated, hastily frozen, static starlight is sorted,
classified and archived through the analysis of the labyrinth's
spectrometer. In this archive of lights, every light beam has
its own name, including its own unique list of elements and
properties.

| could hear the sound of the absolute truth of the world when |
use my fingers to touch the lights gently.
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My labyrinth was a building with an infinite number of facades
that grown out of an unrealized architecture that | had designed
many years ago. Every one of its surfaces was a screen, in
fact it was just a giant canopy built with double—sided screens.
Every image had people enclosed in it. They could either be
infinite images that were completely unrelated to each other, or
an enormous three—dimensional setting. The people dwelling

on the inside appear to live in all kinds of changing landscapes
the reflect the changing time and space. The same goes for
the outside, which was like a chameleon. Sometimes it would
even simulate the surrounding architecture, making them to
disappear suddenly.

It is really a 24-hour architecture, contrasting with all other
buildings that none of them could be said to be all-weather. The
other architectures were only good when the light was good.
Whereas the same the problem does not apply to my screen
construction. Only if it could be built.
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In fact, these bricks are all metaphors. we do not need any
bricks here.
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The labyrinth is entirely a masterpiece generated from the
computer. It could detect people and climates to raise or drop
the wall. It was different every single time. The walls were
transparent but real. The transparency made the labyrinth as
twice mysterious as it seemed.
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Having been alive for too long, but of course it was in my
foresight. To resist forgetting, | had to superimpose a museum
of my past life into the space. Scattered all around the space
are milestones taken from my spatio—-temporal memory.
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A perfect architecture needs to be constructed as ruins.

The pompous grandeur it had at the time of its construction
could still be inferred after geological and climate changes over
a very long time had passed.
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The animals that were lost inside, had restored their homes.
Expanding their comfort but limited zone day by day.
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Attempts must be made at building a more solid, substantial,
intuitive world, in order to replace this universe which suffused

with “meanings” . i.”" g is an offense to others but an
adventure to oneself.
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This is the earth. It is not the everlasting and only home for
human. It's merely the starting point for endless adventures.
You have to make a decision. This decision has to be made by
you.
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KIBH (EDEZER) marble (Indian black)

99 x33%x68 (h) cm
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2015-2016

REKRE. PEXEEREER. K. iPad2

video installation, single channel video (color, sounds), lead sheath, iPad 2

85x30x 101 (h)cm












ZLK)EH Alice’s Wandering
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lead sheath, fiberglass, wood, filter, router
117 x60x25 (h)cm



AL Crater
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48K lead sheath
187 x92x13 (h)cm









BRXRIBENE Superficial Metaphor
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barn lantern, led battery, mapping tripod
95x95x 175 (h)cm
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video installation, single channel video (color, sounds), iron frame
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SDSS-3939
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aluminum, iron, sdss spectroscopy plate, led light
%8 sculpture: 80x80x 140 (h)cm

[E3A ring: ®: 200cm

BYAR~TTZ overall dimension variable






REWEA Not Recommended for Use
2016
XT38 KTRE. 4R bulb, lamp holder, iron board
35x30%6.5(h)cm



1, iron board, wood boatr
















FARF Untitled

2012

BREEHEZ% single channel video (color, sounds)
251"

& & music by: Ei% Wang Zhen
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#pfEl31 88 Countdown Timer of My Life
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led chip, transparent resin, soil, ruderal, acrylic
11x5x12(h)cm






